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"i! " training <ourse Lhat dancera tike 1o
b k! keep up with the demands of thelr
' Ay y . work, but disappolntmgent awalls In
= - \ ) the case of Olge. Onee her dally pra
> = \ N ® tice hour {8 over she laya all thoughts !
2k ) 1a \\‘ N of dancing aslde and turns to movh e
K-y y = y 2 : =
> A = = . ahows, shopping, the woman's pag |
)’..{ 4 ' / éGEQ’TQUDE‘ g \ P > and other femln'li]-» !nth.'r.-utu.'l a Ste . |
o T = VANDERBILY : nographer's life. 8he never holds her 2
“y e £ = - salf down to & diet, has 1o regu 3
4 v =, IN o ’ gt - sleeping hours, and eats three an
= = LISTEN S ’ > four times n day. Of course she has
K i m LESTER" = ’ - youth—ahe Is only 0 years old—and
Aa ; Y = - = T 4 v, when the day comes that her dancing i
SUZANNE SHLBET : s .'__—_' < g = é e ‘ legs fall her she will turn her natura
IN The CENTURV = = > o comedy instinet to account and start
' = - = o f out as a comedlenne.
o e
MlDN|GHT WL it i %{f// ’ S,Sﬁ Dwelling on ler ¢areer, Miss Mishk
. s 3 * Bays there Is a rule In vaudeyille thnt
e a dancing act, no matter how talented
= N y en or clase the &b
T it amus=ing In & wny to observe | has reconciled her to playing in|ns Maoggie, the positive friend In “Klitty ! :?uat;.eal:la_.;: ull.' r:: »;gl:‘unl..a] g
Italinn, Ehe appears in a wide reper- | Mackay,” and again when she ap- . ! a reputation not osts hed. Th
the clost of the pinyhaises at y . " It hundreds of times depends upon |influence feit on the drama. I was | accounts, no doubt, for her beluted ap
e toire, including =uch modern Italian )peared as Christie Muckloebacket In 3 dred 4 p ¥ : ed ap
the first approach of really warm wurkln a8 "La Figlin de Jorio,” "La | "Heart o' the Heather." There Is no ! keeping one's own vislon fresh and | talking with nhdepdl:ly gglicoh.m'llm‘ | pearance on ]_tru‘dv:‘ny‘ for po .:.,_.;, ‘,.t_\.
weather. The rapld disappearance of | Cena delle Beffo” and “La Citia Morte.” | use in printing the name of the town | true and upon having !:m;.l dx;h mx.r:e:e ?:::ialﬁzr:a;:: :llltrfirnstoh :ndu:.hed;\-?l‘f | :;;::Iu:;?oa&c:‘r.:;;‘\!::; ::,“l'.t::lln:‘l.u.\'i; ':.;l
theatrical interest Is comparable only | Then she plays the classic repertolre | in which Miss Daniels was born for that enables one to feel the character 2 = pE T ; F ude 5
[ from “Hamilet.” in which she acts the | there are only consonants in it and no of each new audlence, A player would [doers reduced to a condition of | ville programme. Another reason tha
to the melling of a cake of lca de-| title role, to “La Dame aux Camellias,” | gne hut & Welshman can poasibly pro- | ¥0 stale I a part very quickly If he | paralysis of the rucket. 1 would have |counted against this team's chance i
posited by a careless custodian in "“‘lln whlch.nhe nnlumil)'. assumes similar | nounce it. It sounds all right when she or she created that part in the be- It made a penal offence to cut out & |of suvcess wnas that Ll._--; \-:|;d¢-\...v 4
1 t the sidewalk. And rtance. ronounces 1t herself and she s evi- . rinning gpd spent the balance of the | mufMer near a theatre, and have It | managors used to say, “Yep, they do ; .
gy # : o i-in -3 a he 4 time imitating that creation. Such a |considered Jjustifiable for dAn actor to|great act, but the publle Is tired . )
BES Sollams She verisie petiminaty i e i t"m(‘l;d‘::" el haiam ot o Sl thing is merely theatrical tr;ol:hnni.qm assault such an offender on the | toe danecing and all that refined stufr b |
Seciamations. fhat Wew Tork 8- at ffﬁ:'{:ﬂ;‘a ln“:.:;tld It:-}lt:l'uutl:an\re[n: fu: ME:-utlon is» & Welsh nationh! pas- and does not deserve the name of un_ls‘round of self-defence, We used to, It Is darkest lu.-fr‘ro.lim dawn, 1’ Y
i s, Tn i orns b3 ke | o i e £ Fui s | e e e S Do E e O e e e LT R e R R S
in summer, In the spring the man- | work from 10 until after 4. There was | glve prizes. Consequently Miss Dan- | |exhelly the u.r‘ne . Athins. A8 Hor ) o f‘u lays. But fortunat -i\ they recelved word Hlu; Arthur lr. r
, s tl ] f th layers | jels began to practice the art almost \ main essentinls she I» the same, of  Phere o ur plays, el ) y 3 1
e P i ] TR s AN o St o ; “OUrs | qulet relgns In the trenches for the | Mmerstein wanted to talk to the 3
elipped out for refreshment, but Mme. | before she was out of the nursery, and € course, but the lights and shadows of | QUi 'y ot : : 3
SPRRer, Menti: 438 sEmiosing: the A;;guulwu not ahble m- uiow up for there ls & tradition in the family that | ; | her viry in just the degree that my ,Present, 1 u‘:;:u I|I.-T1'Tyhlv:k: :‘ s }‘ml sl 1
v A ' s new musles ymady
reporters of Affalrs in the world of inute. Finally, when 6 o'clock ar-]at the age of § she could recite “Old : mental vison of her varles. When my Ot course all this could be obv..ted | daricers s n muslcal com
A minute, Y. 3 N - Rhwrt fresk | If theatres wero bullt here as they are | “Tumble In"? They would and the
Punch and Judy he solemnly prophe- | riyed, she hurriedly brought the re- | Mother Hubbard Went to the Cup- % GRACE ;..mi«p: rof Rn{:h g_;(;‘lt; snnmh n::‘. 5 Btoe I & CUene bé miEaa N Lare :
sles ths busiest weeks that the theatre| hegrsal to an end. board” {n a way to bring tears to the . elght of beauty # better thought |} pe— ound b P . 4
has ever known. Of course the old "lit:xvusi me, won't you,” she sald|eyes of the hardest Welashman within \ IFI S"HE;GR of her Is transmitted at once to my them;c-;\en—n?qlmie ;‘truvfu_un nr.m‘.‘: o : !
boys have been hearing this for years. | npologetically to the actors. “But I |hearing. Miss Danlels doesn't make Tty N The audience. When my vislon gains its r;--;m € t:iy ]I:\\ﬂﬂ loo! ;:15 ;.:u ﬁrfﬂ-r- IY docs Ann Pennlngton, th \
They are, therefore, taken in. But|pyst stop. I am playing Camdile in |any boast of this herself. She does D ROYAL hreadth there (s no consclous effert on | LRINS, Mt llkl.t lDI'JW g U ol ‘I‘ : f little dancer, recently of t
to the young ones it sounds like red | mpooklyn to-night. The company is |confess, however, that later on she ' VAGABOND [my part to give to the people who :.hj:ushu uc ed:.nnysi:r::n;}cc;smﬁ: SEOE” Who 'la tov |
hot newsn nlmiost now and we have to begin to | won a lot of prises for elocution mu‘l' s ¢ Th "t'nme to see tha play that “r,.."”'li“wr: chnhn:m. Hru;.: S _l '.m “T. R Chorae Tvitidie 5 R By ]
With the encourngement of an un-| poheirse at 6:* that she was thres times winner In 11-_.a|' \ & e | breadth, but just the same it leaps | .m::'s”s. Srs‘, as ! 1:) ]u: I.;.!-_d ‘h: 5 Lo E 1; idal ok 193 ¢
precedentedly prosperous year behind It was in that thorough manner luau:mnl competition. This qualified | \ COHAN | to them across the footlights n”'t':tuthq ]:h ;::;;‘;;l-:h:-]ﬂ :vf \’:w '\':‘ari‘: &8 wear a .ro.m, Littla 2lss Por
them, the entrmpreneurs ballyhooed on| 41,0+ the Sletlian sctress prepared her- |her to compete for the Sir Herbert | \ and | stamps for me a fresh creation. 1t is ot en. : E & ‘aid '“.." Al nington, who ia lovingly known to he
topic spring with more than| g, ] ric Tree medal in London. She won that, | A | for these reasons that I can atways PFeCi/UCESIHALkround Lolgacre Squ *linumates a8 “Penny,"” made boer fig
the toplc this spring ot eelf for the American stagi e h * the J6adl ’ i HARRIS to t} } k me if . But with the accesaibility of vemote| .. .o ATRE th
the usual Inkistence. Up to a late — too, an ¢n she got the leading role | answer no to those who ask me if 4 oty " | Rpnearance on the stage, as n mo
hour last night It was impossible t0| fqyerg was & naive incident in the[in the famous Welsh prize play. : 1 THEATRE I ever grow tired of & part after ||::"-‘:T n:.iufohl.!:xr;l\im:: :Ih[:;‘if;ltl:‘nﬁ::;- £hid, in an amateur performa
learn anything more of thelr views on| .., ouy of “The Scandals of 19198, |“Change,” which engagement brought E 1 have played it hundreds of timos ™ 'uy- .‘" F‘“EI L % A tee Gt Philadelphia, produced by 1.3 il
the topie. Nane was willlng to com-| v raview with the silly name at the [ her to America for the first time. . \is e I .u‘rll |nl:.o ’;.e:m:; 1:“ ::ﬂﬂ;; ':;:ﬂ(-‘-;. 4 Jiimed Wroe who callod the entertais
ment on the closing of at least seven |y i)y Theatre, When George White, | In “La La Lucille” Miss Daniels does . fﬁ. LOUIS MANNERISMS, ! :-'-‘mr--'e ur]::llrcturn.l : retence where | 0t Wroo's Buds” This particy
theatres during the first week of June. | b0 4o o akiiful and widoly sccom- |an undressing mct that is very amus- = g ) - “.nd i lu\.\' pri.ec-d-prl(;wdln.‘ hots ma‘\- littie Wroe's Bud made such a hit tha
plished dancer, made his first appear- |ing, and she also appears in a comedy i ¥ < f ; OUIS MANN, at present star- olilnes that BROUSht Deopld o these she won the consent of her parents 1
Miml Aguglin, tha most noted!am.n in the third scene he carried a |suit of pink pajamas. But she doesn't . sing In  “Friendl En |1e-"‘1‘ v I';'-q oAy SEar A Dahave iNacis B0 on the et when her scl
forelgn  celebrity that bhas re-| paper package under his arm. After | really require any accesxories to prove 1 ‘ : ing ndly em *" | il\-ls\.ln iop 0 should be m_:“r. BHn sl ‘
malned for B0 WMARY Years OR| e introductory persifiage the dan-|her genuine merit as a comedienne. i y at the Hudson Theatre, feels m"'I‘t \nli U, some day. but unul |10 B4y BArd, for the mupcce abs &
the soll of the United Btates ... eompanion inquired about his old | that audiences expect strict atten- | that day is reached, and MB‘ audlences | tHdled the sooner ghe would graduy
Sihout Dachekig - AV M 881 partner, one Ryan. The dancer began | KEEPING FRESH IN THE PART. | L ton from an actor and the best| i, thelr present voleanlo state of con- and r:hc sooner she graduated the s
climatized, has at last acted In Enrin_w a partner in White & Ryan, ] that s In him, and yet oeom | geant eruption during & performance, | °F l.T.n ‘V"“ld_ltla.ln hor hoart's des!n
Hlsh. John Cort has taken her under “Aak me what I have got under my N the twentleth of May, .:lem-'u-u-i 1 often indisposed to reciprocate by |peing at & play is like goliig to an art 8o she lterally pinned m rose «n lia
his mancgement, and last week lnln,.m*.. ha sald. This he repeated ln"il Eagels played the part of | ol courtesy, even to the extent of exposition where you want 1o be alone s¢lf as a constant reminder of &
Pittsburg she played the herolne In| .. " o0 ohaved y . o seizing hold of the proboscls snd | io let your soul soak in the pictures | T 4 and after attalning that «ha ki
“Bravo, Claudia,” written for her by " | Ruth Atkina in David Belas- (¥ hn van e g
Bl 7 ¢| Ths nackage turned out to be an| é s stifling an Insurgent snecze at the and suddenly discover & noisy motrl 8¢ on to remind hes
Edith Elils. 1t is ‘an episodic tale 0f| .1, cement of & @hotograph of thaco's production of “Daddies” at the| : . ¢ most critieal moment of the palpi- Mng and squawking at your elbow, | A% Stll higher goals. Ann besan in
an opera singer's carcer founded “{“ ;" two boys taken some yenrs ago—prob- | L) eum Thoatre for the three hun- | . tating Mr. Mann doesa't| nmmprlms S eI i Wi, Iﬁ'-:.-!cnl B o e L'
story of Ttallan life by Gertrude Hall. i ably during the run of “The Echo” at| iredth time. 8ince there r\:‘vl other | . i ses why #o many theatregoers mppar- wathetic fit." night by replacing Gertrude Vander? 'S
l‘h?; ‘:gt““ml'u'::n’::‘rr:;g;tnt:: ::l-:f::i the Githe' Theatye. Of wouree: thin| PAYS “‘h:l‘l:}:lﬂ\'eseﬂ]lﬂ)‘tﬂll.'-q:luh:u' ]lm.rl ently mave up all thelr (‘u‘.l‘l‘m nand T :\l:a- \\;ua taken suddonly 1 Tiat
n @ Tuture, C » wius Jens than a decade ago, but | runs and other players who have ween | bring them to the theatre. ..u|.|,; she was In ths “IMollles - o
with suiccess, Bhe lms. R Hw'_]';:".u seamed to Mr. White that he was [meen in the same role hundreds of | “Besldes an obligation on the ,‘,.,.!:GLA.DYS BUCKLEY — RUSSIAN |lier grace, her daintiness ! ‘ ol
Hix .I'.n L;.I.ll):l.'\- on the nlagﬂ:. hav l{; now o important as to mike Lilg cvo- | times there 18 nothing remarkable in for instance. It ls not the result of | the girl In the given circumstances, | of aclors to their atiditors. auditars DANCER. :.a'-} her splendid pantormim: e L
ey 1 ?-‘i.‘f.‘ih:lll. “ML“L POFLUBUERS. | |\ oion interesting in the world. So|® thres hundredth performance but!.q et Ing whichs I have carefull I the things she doss naturally fol- | owe an obligation of courtesy to ac-| _ murked her for fmmedinte re
"-;”Emrh'.l‘l_“n' A lmd’]fnflllnt.:._ sneaga- | there followed an autobiography lius. [thero s food for thought in the fact| . died out, but rather the outcome of | low, Thes eyolve themsolves out of | tors™ mald the player recently—no | ME OLGA MISHIKA, pra- Miss Pennington's favoriss
YR Sk E. "h"\ pll‘”‘ ‘rl .l'-l' :";EIIT b-‘ trated by the dancer and the imitators | that the three hundredth audience ! mantal condition. Thoe plcture of my mental condition «t the time, and | reader, it wasn't in his dressing room.” f'f mior Russinn dunseuse = n_"g " nelng: her fax
Jaent. here. 4t lh: " l.r?.. “-.:'\ “)'L r.L of the different partners who had ap-|in a theatre sees a performance | Ruith Atkins as she {s described by | vary in Just so far as my own mental | but in the lobby, within fair view of i ¢ : > - K, her native town, W
and later at the Criterion without :rtxli--I peared with him that hag lost none of its charm and the author at the end of her voyage | condition varies. the box ofice “Every actor carries| 0 the Imperial  Opera [ Del.; Ner great N
TN Unousel SAP SHESMUSNED 0 the] George M. Cohan was the first to|freahness. In the fact that this serl- | from Eugland to America is so vivid | "Playing 13 an imaginatve art! | within himself a sensltive violin, and| ballet of Petrograd,” or some such |tefusal of 4 $52.000 offer fo;
part of English speaking audlullcr»; make impudence an artistio asset. It

Mme. Aguglia has been popular nmong
her countrymen. .She has never re-
turned to Europe, although she has
played in South America and visits
the humble ltalian theatres al} over
this country without fame but with
considerable financlal profit, It is this
phase of her employment here that

' 2.’
PLAYS THAT LAST.
Ast ‘East Is West"; Bijou,
“Love Laughs"; Broadhurst, “i9
East”; Casino, "Somebody's

Sweetheart”; Cohan & Harris,
“The Royal Vagabond"; Comedy,
“Toby's Bow"; Cort, “The Better
'Ole”; Criterion, "“Three Wise
Fools"; Eltinge, “Up in Mabel's
Room"; Forty-eighth Street, "I
Love You"; Forty-fourth Street,

“Take It From Me"; Fulton,
“Please Get Married"; Gaiety,
“Lightnin'"; Globe, "“She's a

Good Fellow"; Hudson, “Friend-
ly Enemies”; Knickerbocker,
“Listen Lester”; Liberty, “Scan-
dals of 1919"; Longacre, “Three
Faces East"; Lyceum, “Daddies”;
Lyric, “The Lady in Red"; Max-
ine Elliott's, “Tea for Three";
New Amsterdam Roof, “Combi-

nation Frolic"; Playhouse, “For-
ever After"; Plymouth, “The
{{ul"; Republic, “The Woman in
oom 13"; Selwyn, “Tumble
In"; Shubert, “Good Morning,
Judge”:  Thirty.ninth  Street,
*Hamlet"; Vanderbilt, “A Little
Joumey“; Winter Garden,
‘Monte Cristo, Jr."
J

was his first professionnl property
But the public was from the outset
| interested in him and his work, and
llw-r.n-nth the obvious pretence of such
egotism there wos always the istima-
tion of the tinlents that have carried
I. him #o far in his profession. So Mr,
White thought ha would follow along
‘\\'Hll some personal revelutions wp In-
[ terest his mudlence, Bul as nobody
| but a few habltual attendants at the
| vaudevills theatres, some hooking
ngenta In Longacre Bquare and the
{rest of the two a day amall fry had
| ever heard of Mr. White or his danc-
ing history, the scene failed to nrouse
[enthusinsm, Tt was most interesting
| possaibly In its revelation of the psy-
i._l,l-.’r'lg)‘ of the public entertalner,

| THE HEIGHT OF COMEDY,

-‘ If Eleanor Duniels had only grown
a1 tzller she might have been a
:l:'u‘--dll-nnn Instead of a comedlanne
IThut Is, sha would have been U she
Ihand been nble to have her own way
iuhl'}:ll it. But maybe it's just as well
Miss Danlels |s a mighty good comed!-
jenne,

Miss Danicls is Famny, the janitress,
'in “La La Lucille the new musical
farce at Henry Milier's Theatre. IU's
an eccentric comedy part and in it
Mizs Daniels scored one of several hits
thut were made at the Miller last Mon.
| nightu

e oy

weounirywoman of Lloyd
fleorge T L Is 1o suy, she s Welsh
[ts of people In this country think
_.H-.- i# Seotch because she hud msuch a

*\\uu-lt.-rlu.l alect when she appeared

new creatlon for each new audirnce
lles Miss Eagels constantly increasing
popularity., Asked rocently how it s
| possible to achleve i fresh impression
for each performance, rathar than fall
into the pittall of imitating work al-
ready accomplished, Miss Eagels oxt
plained that the varving audlences in
| & theatre ure a great help to this ac-
complishment,

YAudienees

iu':u minded young English girl {5 &

| mean as much te an|
|Retvess as the acoustics of a contert
hall mean to a musiclan,” she ex-
plained, “The musiclan must vary his |
playing according to his scousties— |
according to the sort of room in which
his concert is given. It Is much the
Baume with my Ruth Atkins, A sort
Ir-f sixth wense enables me to discern |
{ the churacter of an audience within a
few minutes after I have begun to
Iplay, and It 18 only -the people for!
whom I am making this lovable girl|
.Hw- mt that one performance that mat-
ter I-'r-r'mrPuucllmn;os Are swept from
]m_v thought as though they had never
Ibeen. As fur as the audience of the
| moment Is concernsd others havel
Inn\er been. What I have done, nr|
have not done, for them doesn’t mat- |
{ter to the folk who have come to seo |
| the play to-night. I am so vory con- |
| sclous of this that T am able to play |
1o them us though 1 were creating the |
| part for thoe first time,

“I do wrong In speaking of ‘playing
to an audlence,” however," Miss Eagels |
went on to say. "A lrue artist never |
‘Plays 10 an rudience,” Rather he or !
she keeps his or her own vislon prue, |
and the creation evolves itself. We

will ke my seasick scens in 'Dl.d;uu' l

]

thing In my

that or the other

wn mimd that her ac-
tions are involuntary
them out and decided that she should | i the
do this,
became maturated with the sense of | keeping fresh In a part after playing

1 never studied

Rather

“It is the
thought of an
Tiwrefoge this

terostingly transmissio
ta he

question ¢

Aclreass

1| pubfic.

Misx Foagels explained the matter in-

| the best way of puncturing that is by
@ cough-—and audiences always seem |
rito seek the best way.
f | “Why they will cough at a play is
n mystery to me, when thers are so
! many other places to hack In. It is

n

\

THE WEEK'S OFFERINGS.

TO-NIGHT—Manhattan Opera House; The annual public Gambol of
the Lambs, the only event which can keep the acting fraternity
away from the seashore and clambakes, will take place here.
William Collier is collie of the performance, and Shepherd R. H,
Burnside is willing to divulge that the seven sketches selected
will require the services of over joo players, all of whom are

household words.

’ M. Cohan; “Getting

These skits are “The Farrell Case,” by Oeorge
Ready,” by “George V.

Hobart; *Daly

Dreams,” by Hassard Short; “Nothing But Cuts,"” by William
Collier; “The Living Dead,” “Jazz for Cinderella,” also by Mr.

Short, and “East Is West,”

set to music, by Silvie Hein.

Among the innumerable stars and leading men on the pro-
gramme are Frank Bacon, John and Lionel Barrymore, Joseph
Santley, Ray Raymond, Sam Ash, Eugene Revere, Robert Hig-

gins, Clarence Norstrom,

Effingham Pinto, Charles Ruggles,

Charles King, Morgan Coman, Vinton Freedley, Frederick Sant-
ley, Donald MacDonald, Walter Catlett, Neal McCay, Edward
Abeles, Hugh Cameron, Emmett Corrigan, Herbert Corthell,
Rapley Holmes, George Nash and Robert Emmett Keane.

MONDAY—Harris Theatre:

“Who Did It?" by Stephen Gardner

Champlin, the frequent postponement of which has seemed almost
4s mysterious as the play itself, is again announced for positive

production,
TUESDAY—Shubert Theatre:

Lew Fields returns to a stricken city

in “A Lonely Romes,” with book by Harry B. Smith and Lew
himself, lyrics by Robert B. Smith, and music by Robert Hood

Bowers and Malvin M. Franklin,

The revue, which is in two

acts and five scenes, concerns the father of a family who has dance
hydrophobia and grows worse when he meets Mazie of the candy

ath.

In the cast are Frances Cameron, Violette Wilson, Harry

Clarke, Octavia Broske, Willie Bolar, Jessica Brown, Willie and
r __ﬁellie St, Clair, the Penn Quartet, Xatherine Van Pelt, Eleanor
enry, Herbert Fields, Jeanette Cook and Alan Hale,

A | an alinost infallible means to make an

actor fiy off from his lines and have
convulsions: actors are very quick tol
respond to a stimulus ke that, Bneez-
ing, tno, 18 ancther wav 10 arouse con-
gestion of thought with an actor, not
| to mention frenzy—and blowing the
| nose on a long, sustained note. Why
must there be this flourlsh of trum-
pots at every performance?

|  "People need not give thelr time and
‘energy to thess things during a piny ‘
| They can be controlled if only the|
| spectator will not resort to this kind of
! or¢hestratation and will realize theex-
tent to which they spoll an actor's
ovening of pleasure, no matter how
starmy the applause may be. That is
the only noise an actor likes to hear
from an audisnce. If I could have
my WAy every patron at a house would |
first have to present at the box office
A doctor's certificate that he didn't
have any coughs stored away In his
| system—and then he would be ad-
mitted and muszles would be given
away every night as souvenirs.

i "Besides the blowing of horns inside
the theatro there is the constant toot-
ying of automoblile horns outside to
drive a performer into a state where
he doesn't care whether or not they
collect tne insurance on him., And|
when the automobiles aren’t bleating
by the house with their sirens shriek-
Ing they're chugging past with thelr

¥

meu cut out and making (helr

{:mu popularity with

\ley, and moreover

title exploited this young dancer over
the vaudeville byways before she fell
*Tumble In*
the Selwyn Theatre. But Arthur Ham-

marstoin, who wouldn't put one over |
onn the dear theatre public fur t
world-~he says so himsel[-—now re-
veals 10 an anxious, palpitating publlc

that Olga's real name s Gladys Buck
she originuted in
Flatbush, wheres Church and Flutbush
avenues knew her only & few years
ngo as a pretry blonde with n woal- !
ness for Buturday night dances. Iler
father, who {8 now & practising physi-
clan, was known to the sporting fru-
ternity a generation ago as i heel |
and tos walker of championship at-
tainments. FPerhaps thls ancestry ac-
counta for Miss Mishka's aptitude for
dancing. 1
Her dancing par :
Lo be #ure is Russian, with an unspell-
able surname His first num is
Mishka, and hence the origin of his |
wite's stage name. They first met Nve |
years ago when tho male Mishka had
given up hls engagement with 1av- |
lowa to teach soclety dancing, which
was then the rage. Olga, cra-a-uzy Lo |
dance, and Mishka, head over hecls in |
love, was more than williug to teach
her. From the first she took fo danc-
ing a8 naturally ns a Bolahevist turns
to bombs, and has developed herself
under such tutors as Paviowa

hushand and

in

Theo-

dore Kosloff and Ivan Tarrassoff, Sh
still takes lessons an hour ey ery day
il
eity
One always l}k(ﬂ Lo Tead of the rigid

the  lulter's schivol In New York

| her favorite Pross poti

1| which all splashing must ¢ci
-

| the movies after sh
fans wild «
HSnowflake” and “Tha A

had
her

turn

| WUid she was the “111t)ee

Eest dancer on the stag:

SUMMER RESORTS. |

—
LUNA — This amu
centre reports the past
showed the biggest hus
there within the memory
oldest ballyhoo shouter
Night in Pekin," the Chincse
spectacle, presents a new |
“The Birth of a Pearl”
acknowledgments to an Or
fairy tale, and yet finds it
sible to drag every on
from the rides, which
to be stufied with hum
STEEPLECHASE—Thi
is also congested with ol
seckers, lured by the fac:
prices of tickets to t!
the ball room, the bathing
the other attractions remain t
same and a nickel has just
much drag here as it ever had
PALISADES—With the 1
coasters, whirlygigs, shows an!
concerts operating under 1o
draught, Nicholas M. Sche
manager of this resort, has {
time to lift an important part
the Atlantic Ocecan to the top ¢f
the Jersey cliffs, Patrons n |
now enjoy sea water surf b
from8 A M.tog:30 P. M

we

e ¢




